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THERE WAS PHOTOGRAPHY BEFORE INSTAGRAM
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Photographer Inta Ruka

“Photographer Inta Ruka. [An interview with photographer Andrejs Grants],"” in Heléna

Demakova, ed., The Self. Personal Journeys to Contemporary Art: The 1960s—-1980s in Soviet
Latvia (Riga: Ministry of Culture of the Republic of Latvia, 2011), 364-374. ISBEN

9789934801037.
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Inta Ruka (b. 1958) is one of the most well-known Latvian photographers who has achieved
great success in portraiture. Among her signature series are: My Country People (1983-1698),
People I Have Met (1999-2004), and 5a Amalijas Street (2004 -2008). The creative
development of Ruka in the 1980s is closely related to the young generation that was
defining its position in the photography of this decade, “the new wave of photography.”
They turned to documentary material. The documentary as “un-manipulated” or
“uncompromising” realism for them opened up new avenues for photography that were
opposite to the principles of image making and aesthetics cultivated in the Latvian
photographic art in the 1960s and 1970s.

Ruka and other then young photographers, including Andrejs Grants, attracted attention of
the curators of art exhibitions at the end of the 1980s and beginning of the 1990s, such as
Helena Demakova, Vid Ingelevics, Philip Legros, Barbara Straka and others. Reviewing the
catalogues of the first important exhibitions of Latvian photography in the West in the late
1980s and early 1990s, one will always find the name of Ruka in the list of participants, along
Andrejs Grants, Egons Spuris, Gvido Kajons, or Valts Kleins.

Grants and Ruka emerged from a milieu connected to The Ogre Carnera Club, named after its
location - a town not far from Riga. The club was led by photographer Egons Spuris, Ruka’s
teacher and husband. Andrejs Grants in this conversation discusses the context and
conditions under which the new wave of photography could arise in Latvia and such artists
as Ruka develop.
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The Bigger Picture

The Latvian phntngm?hnr Inta Ruka is famous for her portrait
photography. She has portrayed fellow human beings in cheir daily
lives thm-ughﬂut her career, with great honesty and curiosity. The
background to her intimate imagery are long conversations she has
beforehand with her subjects, hclping her to convey “the whole
picture. " She also complements her photographs with texts;
anecdotes, comments, stories from their calls, That way she pushes
the idea of the limits of the photograph and what can be included in
a thtngmphic work. The text helps to capture the whole picture of
the people she meets and portrays. Following Inta Ruka’s exhibition
“You and Me” at the Stockholm-based ang@ka, which tock place
from the 5th of October until the 8th of December 2013, and in her
honor, the book The Bigger Picture: A Photo Book Withour
Fictures was published. A hi.gh]}' fascinating publication carrying
just Inta Ruka texts written for her phumgriPhs, without the actual
images. The ambition behind this fascinating project is to ch:l]lmgc
the reader with the question what the intrinsic qualities of
photography are.

Inta Ruka was born in Riga in 1958 and after
high school graduated as a seamstress. Through
her graduation gift, a camera, her lifeas a
photographer started. Ruka received a
scholarship from the Hasselblad Foundation in
1998, the Spidola Award of the Latvian Culture
Foundation in 1999 and a scholarship from the
Villa Waldberta in Feldafing in 2002. One year
later, the Artist’s Union of Latvia awarded her
the “Prize of the Year 2003.” She is known for the
honesty in her works. For over thirty years, Inta
Ruka curiously portrayed her countrymen. With
a series of exhibitions around the world, she is
today Latvia’s most internationally acclaimed

photographer and she counts as one of the
foremost contemporary portrait photographers.
The exhibition “You and Me’at Fotografiska
consisted of more than 50 works and the
documentary made by her close friend Maud

Nycander.

We love the beautiful work of Inta Ruka and are
inspired by this conceptual publication
questioning, and in our eyes empowering, the

strength of photography.

For more information on the work of Inta Ruka
see fﬁ:
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Inta Ruka’s Book Published in
Sweden 0

In the middle of May, the Swedish publishing house Max Striom came out with the voluminous book
“People I Know”, featuring photographs by the Latvian photographer Inta Ruka (1958). With text in both
English and Swedish, the retrospective includes more than 150 photographs from three of Ruka's most
famous photo series: “My Country People”, “People I've Met”, and “Amalija Street 5a". For almost 20
years, the publisher Max Strdém has dealt in issuing mostly large-format photographic books. Seventeen
people work at the publishing house, turning out approximately twenty books a year; their offices are on
the Stockholm island of Skeppsholmen, right next to the Museum of Modern Art, where Ruka had a solo
show in 2008. This summer, Ruka's solo show will be held at the Stockholm exhibition space
Katerineholms Konsthall. The opening is scheduled for May 31, which will also be the official public
presentation of the new book; the solo show will be exhibited until August 19.
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Proud of the beautiful new book, we contacted Inta Ruka to learn more about its history. “Jeppe
Wikstrom, the head of the publishing house, came up with the idea of publishing a retrospective book. He
had seen my photographs in Stockholm, and had a finished idea and title for the book, before work on it
had even begun,” says Ruka, who is very satisfied with the results. “The book has simply fantastic type,
it's very high quality work. For an artist, it's both great luck and an honor if an international publisher
wants to put out a book like that.” Selection of the photographs was done by Ruka's good friend and
colleague, Lars Tunbjork, in cooperation with the designer Patric Leo. An essay on Ruka's creative career,
by Ute Eskildsen, head of the Essen Photography Museum, is also included in the new book.

Inta Ruka is one of today's most well-known masters of portrait photography; her international success
began in 1999, when she represented Latvia at the Venice Biennial, On the homepage of Max Strém
publishing house, Ruka is described as “the most famous photographer in Latvia”. Ruka has participated
in many international exhibitions, and her work can be found in various collections, such as those of the
already-mentioned Museum of Modern Art in Stockholm, the Essen Photography Museum, KUMU, and
elsewhere.




artmap

Moderna Museet

Exhibitions Contact Stockholm -:ff;f.'
Inta Ruka
15 Mow 2008

Inta Ruka
Gerda Kristapsone and Valters Kristapsons, 2005

i Inta Ruka

INTA RUKA
Moderna Museet Now = "Amalias Street 5a"

249 Octaober - 14 December 2008

On the outskirts of Riga lies Amalias Street 5a, a house whose tenants have been documented by photographer Inta Ruka since
2004, The photos are presented, as in all Inta Ruka’s projects, together with short comments based on what the individuals have
told her, The comments are about why they live the way they do, who they know, what they do for a living or want to become,
their economy and family situation. In fact, the series is about the big questions - about happiness, sorrow, love and hate -
about life,

Inta Ruka was born in Riga in 1958 and started photographing in the late 1970s. After a few years, in 1983, she embarked on the
series My Country People, which she has pursued up until 2000, documenting people and life in her native region, Balvi, in
eastern Latvia near the Russian border. The result was a collection of portraits of her relatives and friends and of a vanishing rural
culture. Inta Ruka photographs without artificial light, using a Rolleiflex camera on a tripod. In long sittings while waiting for the
right light, she gets people to relax by talking to them and trying to get to know them and the setting she is about to portray. My
Country People represented Latvia at the 48th Venice Biennale in 1999 and was Inta Ruka's major international breakthrough.
Inta Ruka says that she takes photographs because she is interested in people. The camera is her way of making contact with
others. This is why she has worked on developing the art of the photographic portrait. Her wvision is to reveal each individual, their
personality, and to show that everyone has their own special place and something to tell. Inta Ruka is a vital contributor to the
Baltic contemporary photography that related and adapted to the Soviet Union in the 1980s and 90s and then documented the
changes in the region during the post-Soviet era. The key to Inta Ruka’s imagery Is her own self. She has a unigue ability to
communicate and to get people to open themselves to her. Her skill alsa lies in inspiring confidence in herself and her work.

Curator: Anna Tellgren

www.modernamuseet.se

Edit Moderna Museet
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Aivars Liepins

Inta Ruka joprojam fotografé ar 1956. gada Rolleiflex kameru, dara visu ka foto pirmsakumos — uzliek stafivu, méra ar eksponometru atstaroto gaismu, liek diafragmu un slédza

atrumu.

Fotografes Intas Rukas izstade. No kurienes tik

speciga gaisma?

Fotografes Intas Rukas izstade Atcereties dzivi, kas ir skatama Latvijas Fotografijas muzeja, dzive
Kapj pari koncepta ramim

ANITA VANAGA

16. septembris, 2018, 16:08
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Inta Ruka
Latvijas Fotografijas muzejs

I SAISTITIE RAKSTI

Mujorkas ielas, Floridas
smiltis
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Latvijas Fotografijas muzeja
skatama fotografes Intas
Rukas izstade Atceréties
dzivi

Visi vi|ni pieder jurai

26. jilijs, 2018, 11:00

Fotografijas muzeja divas telpas pa perimetru izvietotie Intas
Rukas uznemtie portreti ir saparoti ar interviju esenci. Pirmaja zale
skatitajus uzruna vecaka paaudze, kas pardzivojusi Otro pasaules
karu un ta sekas, savukart otraja zale cilvekus savienojusi Zviedrija
ka musdienu labklajibas valsts.

Lai uzsvertu divu paspietiekamu ekspoziciju saistibu, izstades
kuratore un iekartotdja Maira Dudareva no Intas Rukas portretu
stastiem ir izveléjusies pagarinat Gotlandes civilo beglu sagu ar
Davida Holmera fotogramatu, ka ari latviesu legionaru tému, kas
Zviedrija beidzas ar internéto baltiesu izdosanu Padomju
Savienibai 1946. gada. Legionaru vésturiskas fotografijas ir
“inkrustétas” Intas Rukas personalizstades kopéja dizaina. Spekis
ir iespekots ar speki. Pietrukst tikai Saras Leanderes, kuras nama
viena no Zviedrijas salam bija apmetusies latviesu beg]i.

Sveso dveseju dziles

Intas Rukas starptautiska karjera sakas pec 48. Venecijas
biennales 1999. gada, kad vina kopa ar Ojaru Petersonu un Anitu
Zabilevsku parstaveja Latviju. Intai Rukai sadarbibu piedavaja
Kelnes galerija Baukunst, un durvis uz Eiropas izstadem saka
verties ka anfilade cita péc citas. Minasu tikai pedgjas divas
skates, kas norisinajas sogad — Abecitas Makslas muzeja Burosa,
Zviedrija un Vandomas fotofestivala Francija. Par Intu Ruku stasta

divas dokumentalas filmas: Arvids Krievs uznémis Foto: Inta Ruka
(2003), zviedru reZisore Moda Nikandere — Fotografi no Rigas
(2009). So filmu demonstréja Zviedrijas televizija, un Intu saka
atpazit Stokholma uz ielas. Un tad, kad zviedru izdevnieciba
Bokforlaget Max Strom poligrafiski grezna lielformata sejuma
publicgja Intas Rukas gramatu People | Know (2012), likas, ka viss
iespeéjamais, ko var veleties, ir sasniegts. Ko darit talak?

Toreiz Inta Ruka teica, ka pievérsisies pensionariem, jo viniem ir
laiks. Laiks, ko veltit fotoprocesam. Inta Ruka joprojam fotografe ar
1956. gada Rolleiflex kameru, dara visu ka foto pirmsakumos —
uzliek stativu, mera ar eksponometru atstaroto gaismu, liek
diafragmu un sledza atrumu. Raugas uz gaismu t3, ka kadreiz to
darija portretu gleznotaji, teiksim, Vermers. Rezultata cilveki ir rami
un apgaroti, skaisti un celi. Jebkura vecuma. Gan lauku |audis, gan
makslas doktores, gan cilveki, kuri apcietinajuma apguvusi
kriminalkodeksu tik rupigi, ka varetu asistet civiltiesa.

Sarunas ar Latvijas pensionariem negaiditi par kopeju vadmotivu
kluva bailes. Viniem ir bailes no 13, ka atnems pédejo, ja atklas
savu noZelojamo eksistenci. Jo gara dzive rada, ka vienmer vel
kaut ko var atnemt. Inta Ruka saka apzinati meklét cilvekus, kuri
nevis dzivo bailes, bet ir pieredzejusi naves bailes un tas
parvarejusi. Naves punkta tuvuma cilveks visspecigak izjut dzives
alkas, ar So punktu s@kas dzives apzinasanas.

Atsifrejot diktofona ierakstitas sarunas un isinot tas, ieprieksejo 1so
parakstu vieta ir paradijusies apjomigi ‘'mutauti’, savukart pasas
fotografijas vizuala zina kluvusas skopakas. It ka ta pati Inta Ruka,
bet ar smaguma centra nobidi. Svars ir parnests uz kontekstu.

Teksta Inta Ruka nav tik spéciga ka fotografija. Tas klust
pamanams "Zviedrijas dala"; sarunas notiek anglu valoda, kas
abam iesaistitajam pusem ir svesvaloda. Musdienu kara begju

vestijumi izskist netveramos plasumos un sveso dveselu dziles.
Lasot rodas sajuta, ka ta varétu runat imigracijas departamenta —
apaligi, inerti, nelecigi, visparinot kara Sausmas ar domu par
nakotnes socialajiem labumiem. Par saimniecisko aprékinu.
Cilvéks ir skersojis kontinentu kajam, lai sasniegtu vislabako
ekonomisko tramplinu. Zieme|u paradizi, kuras stacija ikvienu begli
sagaida laipna sieviete. Tagad galvenais ir paslept savus vulkanus
aiz gludas caumalas. Neradit liekas problemas. Kara tiek izkopti
visadi gajieni.

Skatitaja interese var but bezgaliga, bet uztvere tomer paliek
ierobezota. Te rodas jautajums — kads ir kaleidoskopa uzdevums
izstade? Politiskas tendences ilustresanai visa ka ir par daudz,
makslas intimitatei — an par daudz, bet hibridformai, kas noarda
kriteérijus, parmengs daudzums ir pasa laika.

Skaudrs asums

MNovertéjot Intas Rukas idealisma balstito radoso kapitaly,
manuprat, visaugstaka pilotaza butu atsijat tns cetrus teikumus,
kas butu izlasami mintte. Atklat bailu spilgtako epizodi. Neradit
visu ieroci, bet atpazit to pec skanas. Demonstréet skaidru niansi,
personiga sizeta atskirbu un ipatnibu, noslipet to un sabalsot ar
blakus esoso niansi, sinhronizét visu kopéja zalve. Ta, ka ar savu
trisvienibu izdarija Vilis Daudzins Jauna Rigas teatra izrade
Vectevs.

No Intas Rukas fikseta prata iegriezas skaudrs asums.

"Roberts bija nodevéjs,' saka parcelajs uz Gotlandi Eriks Tomsons,
kuru izsutija lidz Nori|skai.

"Es nekad neraudaju, lai cilvéki man neko nejautatu,” atceras Pjotrs
Zetingers, bérns, kurs no Varsavas geto izbéga pa kanalizacijas
sahtu.

"Jura bija nemieriga. Es neprotu peldet,” — beglis Ali.

"Mans uzdevums bija palikt dzivai,” atklaj Valentine Lasmane, kura
ar segvardu Ldcija bija vieniga sieviete Latvijas Centralaja padome.
Tagad vinai ir 102 gadi, skaidra galva, uz sakartota rakstamgalda
Stokholma balta orhideja un rakstamo cibina no bérza tass.

“Tuksas ielas ir |oti bistamas. Vai tad, kad visi peksni stav un
skatas viena virziena, jaapstajas,” ar izdzivosanas recepti dalas
kara saSautais reportieris fotografs Pauls Hansens.

Skatiens tiesi kamera

Visvairak mani aizkéra Nanijas Rukas, Intas mates, portrets. Sis ir
gadijums, kad noklusejums izteic vairak par vardiem. Sieviete séz
darza uz saliekama kresla. Laba roka balstas uz spieka, kreisa
plauksta klepi ciesi savilkta. Zods piepacelts, lupas sakniebtas,
skatiens tiesi kamera. Acis, kas redzejusas sausmas. Pie kajam
koptas zemenu dobes.

Vai mate ir lidziga empatija starojosajai, gaiSajai meitai? Ng, nav.
Raksturs noslegts. Vai nosledzies. Cilveks uzmurgjis ap sevi
cietoksni un vel izracis dzilu gravi. Nanija nemedza par sevi stastit,
fotografeties negribgja. Nekad netika vala no pagatnes. Dzives
nogalée tikai piemingja, kada veida 1949. gada padomiju vara, ja
runajam militara valoda, attirija lauku teritoriju kolektivizacijai un
cilvekus ar saimniecisku tverienu izsutlja uz Sibiriju. Toreiz nama
ienaca paris krievu zaldatu ar ierociem un cilveki no "rajona’.
Vecmamma Emma ludza Dievu, bet zaldats, redzot apjukumu,
idznemsanai sega ietina sujmasinu un drebes. "Emma Aramovica
Sibirija mira." Teksts apraujas. Nanija bija gatava runat par to, kas
notika ar miesu, bet ne par to, kas visu muzu plosija dveseli.
Strupais nobeigums liecina, ka kaut kas palika neatrisinats, kads
eksistencials parads matei palika neatdots.

Tie, kuri atgriezas no Sibirijas, joprojam palika sociali degradéti, un
arl Intas Rukas starta pozicija dzive bija ar minusa zimi. Intai Rukai
pieversa uzmanibu pec tam, kad cilveki bija ieraudzijusi vinas
fotografijas. Tajas ir kads 1pasi silts, dzivibu miloss skatiens.
Maigums un apbrina. Paaugstinajums. Ja, no kurienes tik speciga
gaisma? Ja to varétu zinat...

Inta Ruka
|lzstade Atceréties dzivi

Latvijas Fotografijas muzeja lidz 23.1X
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La 14° édition des Promenades photographiques de Vendome nous propose un joli
programme associant photographes émergents et auteurs confirmés, tout en faisant la
part belle aux femmes photographes. C'est aussi I'occasion pour une trentaine d'étudiants
réunis dans un campus international de faire l'expérience d'une création collective dirigée

par Mat Jacob, I'un des cofondateurs de Tendance Floue.

Loin de l'effervescence arlésienne ou se presse tout le gotha de Ia photographie mondiale, surtout lors de la
semaine douverture des Rencontres, 1a petite ville de Vendome, sous-préfecture du Loir-et-Cher, semble bien
calme. Une « belle endormie » charmante, paisiblement parcourue par ses 17 000 habitants, que réveille Odile
Andrieu, la fondatrice des Promenades photographiques, un festival qui monte en puissance dannée en année.

Et cette nouvelle édition ne déroge pas a la regle en nous proposant une programmation alléchante.

Approche ludique et provocante

On trouve ainsi une retrospective d'Ouka Leele, star de la movida espagnole des années 1980, qui investit la
chapelle Saint-Jacques avec ses images colorées et iconoclastes. Son approche ludigue et provocante contraste a
merveille avec la religiosité du site pour donner plus d'éclat a son inventivité qui se déploie en grands formats.

Trés belle exposition aussi dAyana V Jackson au musée de la ville. L'artiste, qui vit entre New York et

Johannesburg, explore la représentation de la femme noire en interrogeant les références artistiques classigues
guelle revisite en se mettant en scene. « fe réalise ce gue je voudrais voir pour changer quelgue chose dans le
passe, pour aller droit au présent afin davoir un avenir meilleur », précise-t-elle. On a aussi découvert Inta Ruka,
présentée comme « Mhéritiere de Walker Evans, de Dorothea Lange ou dAugust Sander » qui, avec My Country
People, nous donne a voir la campagne lettone des années 1970 4 aujourd’hui. Une fresque qui se déploie sur les

cimaises du manege Rochambeau, qui concentre la plupart des expositions.

 Inta Hilkca
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Hem » Ga och sel » Inta Ruka pa Fotografisxka

PUBLICERAD 17 OKTOBER 2013 AV MAGNUS BONS [ GA OCH SEI' MED 6570 VISNINGAR
Inta Ruka pa Fotografiska

Mar jag star infar Inta Rukas fotografier startar en resa bakat |
tiden. Hennes svartvita portratt av manniskor pa den Lettiska
landsbygden ser ut att vara tagna pa 1940-talet. Men de alira
flesta ar fran 1980-talet. De slitna miljgerna, monstren |
personernas kidder och deras frisyrer = dessa och liknande
tidsmarkorer stammer inte alls med vara fran samma tid. Inte
heller 3r deras allvarliga blickar nagot jag forknippar med vart
pastellfargade 80-tal. Manniskornas ansiktsuttryck rymmer tydligt
erfarenheter orsakade av en helt annan histarisk bakgrund

Bilderna speglar ett existentiellt avstand som 3r svart att greppa

Anda fangar Rukas fotografier betraktaren fran forsta stund
Hennes klassiska kompositioner och sallsynt k3nsliga

tillvaratagande av ljuset gor att vi omedelbart upprattar en

faroindelse med personerna i bilderna. Rukas arbetsprocess
grundar siq | en invantande ach respektfull hallning infor de hon

portratterar. Bilderna kommer ur ett omsesidigt byggande av fortroenden, dar tiden som lagts ner | fotografierna gar att ta

pd

Utstillningens titel "You & Me” syftar inte bara pa innerligheten som uppstar mellan Ruka och personerna | hennes
fotografier. Den pekar ocksa pa vanskapen metlan Ruka och filmaren Maud Nycander, Tva av Nycanders dokumentarer
ingar i utstallningen, dels Fotografen fran Riga som ar ett vanportratt av Ruka och t':lil.]arrs har visats pa 5V, och dels den
helt nya filmen Road’s End”. Den handlar om Daina S5tebere, en gammal kvinna som lever nastan helt isolerad pa den
lettiska landsbygden. Hon och hennes tva barn forekommer | manga av Rukas fotografier, men dar ar barnen sma och |
filmen har de flyttat utomlands. Dainas situation paminner mycket om 5tig-Anders 3venssons, mannen som skildrades |
filmen Hastmannen™ for nagra ar sedan. Att inkludera Nycanders filmer | utstallningen fordjupar forstaelsen for Rukas
fotografiska process, men gor samtidigt att urvalet av fotografier koncentreras till Rukas tidiga bilder. Det hade varit

intressant att se daven de personer som hon portratterat under senare t
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PHOTOPHILES

LA PASSION DE LA PHOTO

PEOPLE | KNOW

LES EXPOSITIONS PHOTO

Date: mercred| 16 janvier 2019 19:00 - dimanche 24 mars 2015 op:00

Lieu: VOZ'Galene | Ville: Boulogne-Billancourt, France

Figure majeure de la photographie documentaire contemporaine, Inta Huka est une artisane de la beauté universelle. En s'atta-

chant aux personnages gui compoesent la Lettonie rurale d'aujourd’hui, Fartiste balte renoue avec 5a propre histoire et son en-

fance, & une épogue ol son pays faisait partie de I'Union sovigtigue. Chacune de ses images révéle la grande complicité au'lnta

Huka entretient avec les sujets qu'elle photographie. Ses portraits en noir et blanc font, en quelque sorte, ressusciter un monde

ancien, promis a la disparition.

"Héritiare de Walker Evans, de Dorothea Lange ou d’August Sander, Inta Ruka g'inscrit dans la tradition la plus pure des anthro-

pologues de [a photographie. Artisane de la beauté universelie, elle capte ['ame, 'humanité de tout un peuple, en s'attachant aux

personnages gui composent la Lettonie rurale d'aujourd’hui. Chacune de ses images révéle la grande complicité gu’inta Ruka

entretient avec ceux gu'elle photographie. Ces visages sans artifices sont magnifiés par la seule lumiére naturelle. Ses portraits

naoir et blanc nous livrent un scufile de fraicheur mélancolique et de liberté.” Xavier Henard.

Vernissage le mercred: 16 janvier 2019 a partir de 18h
Exposition du 16 janvier 2019 au 24 mars 2018

VO£ Galerie

41 rue de I'Est

92100 Boulogne-Billancourt
contact@vozgalerie.com
https:/fwww.vozgalerie.comy
014131 4055

Du mercredi au samed| 15h00-19030
Du dimanche au mardi sur rendez-vous

VMetro | Boulogne-Jean Jaurés

Bus 52 ; arrét rue Pasteur

Bus 72 : arrét Victor Hugo

Station Vélio : 55 Bd Jean Jaurés
Autelib 1 : 12 bis Houte de la Reine

Autolio 2 - 2 Avenue de la Porte de Saint-Cloud, 75216 Paris
Parking : 20 rue de la Bellefeuille (10 mins & pied)

Téléphone 0141314055

Email contactévozgalerie.com
Site internet https://www.vozgalene.com/
Adresse 41 rue de I'Est

Boulogne-Billancourt, France
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Kakskiimmend aastat koristajana tootanud latlanna Inta Ruka
fotograafiaharrastusest sai fotokunst juba ammu. Oma taiestega on ta

joudnud nii Veneetsia biennaalile kui ka paljudesse muuseumidesse iile
maailma.

Tallinna kunstihoone galeriis avatud Balti fotokunstnike thisndituse «Kilm vesi»
suurim fotolegend on kahtlemata ldtlanna Inta Ruka (57). V6iks ju arvata, et see

habras naine kasutab ekstra priima tulemuse saavutamiseks supermoodsat



du 22 juin au 02 sept.

MANEGE
ROCHAMBEAU

de 14h30 a 18h30
fermeé le mardi

My country people

Figure majeure de la photographie documentaire contemporaine, Inta Ruka est
une artisane de la beauté universelle. En s'attachant aux personnages qui
composent la Lettonie rurale d'aujourd'hui, l'artiste balte renoue avec sa propre

histoire et son enfance, a une époque ol son pays faisait partie de I'Union

soviétique. Chacune de ses images réveéle la grande complicité quInta Ruka

entretient avec les sujets quelle photographie. Ses portraits en noir et blanc font,

en quelque sorte, ressusciter un monde ancien, promis a la disparition.

Votre premier souvenir
photographique, la premiere eémotion
lie a une photographie

Ma mere avait pour habitude de feuilleter des albums
photo. Parfois nous le faisions ensemble. Il y avait des
photos en noir et blanc, des portraits de membres de
la famille, des photos de mariages ou d'enterrements.
Ma mere connaissait chaque personne sur ces
photos. Elle me racontait leur histoire. La mémoire
visuelle, c'était important pour elle.

Le ou la photographe qui a suscité
votre émotion

Egons Spuris, Andrejs Grants, des photographes
lettons, ont joué un réle trés important au début de
mon parcours. Ce sont de grands photographes,
jadmire leur travail. Et puis, il y a eu Imogene
Cunninghem et August Sander. J'aime toujours
autant leurs oeuvres. Avec le temps, jai aussi
découvert d'autres photographes dont jadmire le
travail: Lars Tunbjork, Walker Evans, Brassai,
Robert Doisneau, Viviene Meiers, Nan Goldin, Henri
Cartier-Bresson, Joakim Brolin, Ville Lenkeri...

Votre premiére photo

Quand j'ai eu mon premier appareil photo j'ai fait un
portrait de ma mere. J'avais 19 ans.

Le pire souvenir photographique

Un jour, c'était dans les années 1980, je prenais des
photos de paysages. Je voyais une ferme en arriére-
plan, elle était trés loin. Le temps était parfait : le ciel
était d un bleu éclatant. Je circulais a bicyclette a
travers une prairie en fleurs. A 1km environ de la
ferme, trois chiens se sont mis a courir vers moi. [ls
étaient tres énerves. Je suis restée sur mon velo avec
mon tripied et mon appareil photo. Jai crié comme
jamais auparavant. Quelquun m’a entendue de la
ferme et est venu me secourir, C'était de bons chiens
de garde. Mais depuis cet épisode, jai trés peur des
chiens.

Votre plus beau souvenir
photographique

J'ai de nombreux souvenirs merveilleux car jai
rencontré tant de gens différents. J'aime prendre le
temps d étre avec eux et d'écouter leurs histoires... En
ce moment je réalise une nouvelle série qui sappelle
« Sous le méme ciel ». Je vais souvent dans une petite
ville 2 40 km de la frontiere russe. Ces gens sont
formidables. L'été dernier jai rencontré Valdis
Kamaldins. Un homme fantastique. Quand il était
petit, il regardait le ciel, en révant de se mettre a
voler. Il a trouvé un livre russe qui expliquait
comment fabriquer un avion. Il a construit un
prototype. Cela a pris des années. Mais il a fait une
erreur. Et 'avion n'a pas pu voler. Récemment, ne
perdant pas de vue son réve, il s'est remisa la
construction de son engin. A 68 ans !
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For over three decades, Latvian photographer Inta Ruka has portrayed her fellow countrymen with honesty and warmth. Mow fifty of them are
shown in the exhibition You £ Me at Fotopgrafiska in Stockholm.

For over thirty years, Inta Ruka has portrayed her fellow countrymen in Latvia. In her works she portrays
workers, elders, married couples, children - ordinary people — photographed in their own environments,
honestly and genuinely.

In the newly opened exhibition You & Me at Fotografiska in Stockholm, more than fifty of her pictures are
shown together with two documentaries; Fotografen frdn Riga and Road’s End, made by her close friend
Maud Nyclander.

Inta Ruka - Kuzma Judins, 1984,

“When [ met Kuzma he could no longer see. He knew he would never see the photos. But he said to me,
“Daughter, if you need me, just tell me where and I will sit there.”

Kuzma has brothers. During the war they fought on opposite sides.”

Inta Ruka, from You & Me.

Accompanying some of the pictures in the exhibition are short stories that the photographer has written
about the people portrayed. While talking the pictures, Inta Ruka always takes time to talk to the models
and get to know them on a personal level. In the photographs the persons portrayed always look calm,
relaxed, and undisturbed by the photographers presence.

Inta Ruka was born in Riga in 1958. Her father died when she was ten, and she grew up with her mother in
a small apartment. At the age of fifteen she was trained to be a seamstress, and upon graduating she
received a camera from her mother, initiating her interest in photography. After work, she spent her spare
time taking photographs, engaging in a photo club where she gained greater understanding of the art of
photography.

She had her breakthrough as a photographer in 1999, when representing Latvia at the 48th Venice Biennale.
She has never worked with commercial photography — only with her own projects. Even though she is
considered one of Europe’s most important photographers, she still works part time as a cleaner at the
Swedish Embassy in Riga.

The exhibition You & Me will be on view at Fotografiska in Stockholm until December 8.

Phatos of the artist by Aron Peleman.

Aron Pelcman
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EdgarsTavars, Diana-Tavare och Iveta-Tavare, 1986. Foto: Inta Ruka

© Inta Ruka pa Fotografiska

2:29 min - @ Minlista 21

Publicerat mandag 7 oktober 2013 ki 09.14

Inta Ruka, sa heter &r en av samtidens mest uppméarksammade
dokumentérfotografer, och hon inte minst kand for sina portratt av manniskor pa
lettiska landsbygden. Nu kan man se ett urval av Inta Rukas bilder pa
Fotografiska i Stockholm - och samtidigt visas en ny film Maud Nycander -
Vagens ande - dar Rukas bilder spelar en viktig roll.

| samband med utstallningen You and Me pa Fotografiska slapps en rostréd fotobok utan bilder. Har
kan man lasa om Imants som flyttat hem till sina gamila foraldrar i ett forsok att 6vertala dem att
flytta med till stan. Han har vantat over ett ar. Man far sjalv forestélla sig hur den dér vantan ser ut,
vad den gor med hans ansikte och hallning. Géra bilden i huvudet.

| manga ar har den Inta Ruka fotograferat manniskor pa den lettiska landsbygden, och i hus i
Riga. Kommit tillbaka manga ganger, lyssnat pa deras historier. Pratat och stannat. Manniskorna pa

kilometer till narmsta granne. Bara polisen hittar mig, inte ens brevbararen, sager hon | Maud
Nycanders film VAgens &nde, som féljer Daina i manga ar. Dottern har inte varit hemma pa tre fyra
sen fem ar. Lars Tunbjérk har filmat. Det &r magiskt, det &r s& mérkt i stugan och pa nagot
paradoxalt satt framtrader Dainas ansikte rispat farat genomlevt som en Rembrandtmalning i
inledningsscenen.

Det kan for oss totalurbaniserade vara svart att forsta att det ar nu. Det &r ofta drapligt, hunden
som ska jaga vildsvinen heter George Bush, det &r osentimental getslakt, det ar Karv jargong, jag
trodde du hade frusit ihjal, sager Daina till grannen hon inte sett pa nan manad. Men det finns ocksa
en historia om svek, som inte gar att uttrycka med ord. Ibland kan det vara forsent for forlat.

Recensioner Konst / Form Konst- och formrecensioner

Grunden i var journalistik &r trovardighet och opartiskhet. Sveriges Radio &r oberoende |
férhallande till politiska, religitsa, ekonomiska, offentliga och privata sérintressen.

» Las garna mer om hur vi bedriver vart arbete.
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Inta Ruka

BAUKUNST GALERIE, KOLN

Riga's inhabitants form the focal point for her photographic work, for they, like the
artist herself, live "on the other side of the river". Ruka's photographs are always
characterized by their humanistic and respectful attitude towards the individual.

COMUNICATO STAMPA

Opening on Wednesday 20
June, Baukunst Galerie will
present “the other side of the
river”, another exhibition in
collaboration with the
renowned Latvian photographer
Inta Ruka (born in Riga in
1958). Riga’s inhabitants form
the focal point for her
photographic work, for they,
like the artist herself, live “on
the other side of the river”.

For three decades now, Inta
Ruka has been producing
various series in which she
portrays with characteristic
empathy the people from rural
and urban areas alike. To this
end, she directs her gaze
exclusively towards her fellow
countrymen. She works with a
1937 6x6cm Rolleiflex aided by
a tripod, but foregoes the use of
artificial lighting.

The photographer meets her
subjects outside their homes
either at random or during
arranged meetings, on the street, in courtyvards or gardens. As a result, increasing familiarity triggers
changes in the environment, in which the portrait is taken. Her subjects’ living conditions of often play
a decisive role in Inta Ruka’'s photographs and simultaneously allow for an assessment of their personal
relationship. Notwithstanding this aspect, the artist tends to opt for full-length portraits, semi-long
shots, or close-ups. And so, the artist creates highly atmospherie silver-gelatine prints in 35 x 33 em.
For the most part, Ruka positions her subjects in a similar way to the Old Masters, namely at the centre
of the frame. Despite their calm pose, sitting or standing, it still seems like a conversation had been
taking place at the moment the photograph was shot. The beholder’s mistaken gaze, in combination
with Inta Ruka’s personal dairy entries, which she has written on the walls beneath the photos in the
exhibition, not only afford insights into the subject’s external surroundings but into their inner world
too. Ruka’s sensitive, time-consuming, vet calm working process allows the masterful artist make
staged photos appear completely spontaneous. This way she creates photographic portraits of the
homeless and alcoholics, children, voung people and families alike. She never presents images of
hardship or poverty with the direct gaze emploved by someone like Boris Mikhailov. Inta Ruka’'s
photographs are always characterized by their humanistic and respectful attitude towards the
individual, whose social status takes a backseat.

Back in 2000, Inta Ruka turned her attention towards inhabitants of the capital city, resulting in the
“People I happened to meet” series. There, she approached people on the street at random, and then
asked if she could photograph them. By way of contrast to this series, “Amalias Street 5a" involved a
longer period of engagement, whereby she visited inhabitants of one district in Riga that is under

et necprsimaticiurar i aven 2, 2e URd Al SeNATAL Msant [T SIS AYRR DPGARE » member
inhabitants who live “on the other side of the river”, far removed from the modernised, representative
buildings and hustle and bustle of tourists in the capital city. The beholder becomes aware that social
and economical development is much less advanced, the economic expectations of the citizens much
further out of reach, than Riga’s touristic centre would have us believe. Owing to a lack of funds,
modernisation work is moving forward at less than a snail’s pace; while significant improvements to
living conditions have come to a standstill. Inta Ruka uses her black-and-white photography to create a
contemporary document that captures the atmosphere and situation her fellow countrymen are
experiencing during this period of transition from the declaration of independence from Russia (19g90),
to their joining the EU (2003) to the present day.

Inta Ruka is one of the best-known contemporary photographers from the Baltic States. Her
photographs can be found in the stocks of several international collections and museums, e.g. the
Photography Collection at Museum Folkwang in Essen, the Fotomuseum im Minchener Stadtmuseum,
the Collection de la Banque privée Edmond Rothschild in Geneva and the European Central Bank in
Frankfurt. In 1999 she represented Latvia at the 48th Venice Biennale. Between 1991 and 1994, her
works were showcased were featured in touring exhibitions that travelled through the USA, Canada and
Europe. In 2006 and 2007, they were on display in the Photography Center Istanbul and the Barbican
Art Gallery in London as part of the “In the Face of History: European Photographers in the 20th
Century” exhibition. One vear later, her portraits were exhibited alongside pieces by Diane Arbus,
August Sander, Cindy Sherman, amongst others, in the “On the Human Being” exhibition in the Centro
Andaluz de Arte Contemporaneo in Seville. In 2008 and 2009, Moderna Museet in Stockholm and the
Latvian National Museum of Art in Riga also dedicated major exhibitions to the artist.

Image: Gita Gaigale, Marius Gaigals, Riga, Latvia, 2011 from the Serie: "On the other side of the river"
Silbergelatineabzug auf Barytpapier 35 x 33,5 cm Auflage 7

Press inquiries
Natsuko Rother, M.A. +49 (0)221 7713335 natsuko.rother@baukunst-galerie.de



who needs another photo blog -

to share some thoughts about photography, by Christer EK

On being a cleaning woman... and a
photographer : Inta Ruka

Inta Ruka is a Latvian photographer born in 1958. She married the famous Latvian photographer
Egon Spuris, and was a member of the photogroup that he created : Ogre. | wanted to talk about her
for a long time now and | have been very impressed by her work which belongs to the tiny world
between amateur and professionnal photography. Her main work being an office cleaner at the
Swedish Embassy in Riga, where the ambassador gave her one day free per week to practice

photography.

Probably because Latvian was a former state of USSR, Inta Ruka remained unknown till the 90's. She
began photography in the 70's and she is mainly known for her portrait work. Especially in the rural
environment of Balti district, where she came from. Her first important work was named « My country
people » and was exhibited, in 1999, at the 48th Biennale of Venice in the Latvian Pavilion. This is

how she staried to be internationally known, with the publication of her first book named after the
exhibition « My country people =, This is a thick book comprising a collection of portraits shot during

a couple of decades in the East part of Latvia. The portraits are very subtle, in black and white, done
with a medium size sguare camera. The high quality of those portraits is due to the invisible presence
of the photographer. People are not acting, they stand proudly in their normal environment, and
assume their ways of life. The fraction of time which the photo captures is like a thick sl